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By Paul Hume
The evening's guest

artist was Sigurd Rascher, the
saxophone virtuoso.

Rascher iz dean of today's
clagsical saxophone players,

and his périormance 15 phe-
nomenal.

Sings—Not Wails

CHARLOTTE (M. C.) NEW S- JANUARY 9, 1958

Ey EDWIN §. BERGAMINI

Sigurd Hascher, who beguiled
and delighted his Central awdi-
ence with his eloquence on an in-
strument usually played with
anything but real eloguence,
might best be described as a
singer on the saxophone. This

singing quality, and a of
artislic inlenl, are Wh% !déllﬁa
guish TAschers WOrk as s

Clan ind Tnstramentalst

For the opening musical event
this season at Charlotte College,
it was an auspicious beginning
And for the saxophone, Ras-
cher's remark remains: "what
you want it to do, the saxophone
gives you." Adelph Sax, who
crealed it as a concert msiru-
ment over a century ago, has a
formidable advocate for his in-
vention today in Sigurd Rascher,

SATURDAY. FERRUARY T2 iBAR

Saxophomst Rascher
Enlivens Recital

By IRVING LOWENS

Last nignt's concert of un-
ususl music for unusual com-
binations of instruments pre-
sented by the Krasner Cham-
ber Music Ensemble ab the
Library of Congress got into
high gear with the appearance,
after the intermisslon, of guest
artist Sigurd Rascher. He is
probably the best-known ex-
ponent of the saxophone as n
serious Instrument in the world
today .

Mr. Rascher was head first
in & plece by the contemporary
Danish compaser Jorgen Bent-
zon, written for the really
weird combination of fute,
saxophone, bassoon and double
bass. The sololst prefaced the
charming but slightly prolix
work with a disarming explan-
ation of how It came about.
Mr. Rascher, az & saxophonist,
was always left out of things
50 he asked his friend, Bentzon,
to write a plece for him. Flute.
bassoon and double bass were
also available—and thus Ras-
cher got his plece, which abvi-
ously cannot be performed
anywhere, anytime, at the drop
of & hat.

The audience greeied the
Dentmu with marked enthusi-
asm, really warmed up
after ﬂ:.e reading of the
Jacques Ibert Concertino for
saxophone and 11 Instruments.
Oddly enough, this offbeat
piece was played only last week
in Constitution Hall by Munch
and the Boston Symphony Or-
chestra with Marcel Mule o
the featured role. But, as
Rascher pointed out, yester-
day's reading was the “origi-
nal” and Munch's was the ar-
rangement. Rascher should
know, as Ibert wrote the Con-
certino for him,

The Ibert is & regular French
cream puff, and Rascher plays
it for all it is worth. The au-
dience. astounded by fhe solo-
[5t's unbellevable masiery over
(i a¥cphone demanded and
gol a repelition o
movement. Not satisfied: the
brough scher back for

before they Tet him go.

SYRACUSE, N. Y. — February 19, 1958

Il Winds Fail to Daunt
Artist's Woodwind Mastery

By WILLIAM FLEMING

The show must go on, The
mails must get through. And the
concert must be played. In this
spirit an audience of some 150
intrepid and dauntless souls gath-
ered last evening in the Museum
of Fine Arts to hear the Krasner
Chamber Music Ensemble, featur-
Ing Sigurd Rascher, saxophonist
extraordinary,

Jaeques Ibert's “Chamber Con-
certs” for saxophone and 11 in-
struments was the chosen vehicle
for Rascher's all-too-brief appear-
ance. Rascher plays the saxo-
phone as an instrument in its own
right, Yet his amazing eommand

of its color qualities give it, as he
wills, the silky sonority of & wi-
ola, the polgrant tievbre of =
clarinet, or the pungent sound
of the ohoe

CumE_ele mslcr[_ of any In-
Sirument 18 rare in Annais
IF{ !i EE E nil.! IIEIE .

e Iber A work com-
missioned by and dedicated Lo the
soloist — is & rather brash and
brittle work of the modern Paris
school. Its wilty urbanities and
syncopated rhythms come peril-
ously close to being banalities.
But playing of such distinction
rises above the limitations of the
eampnsition.
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Sax Soloist Scores
Firsts With Orchestra

By HERBEET ELWELL

Three “firsts” In one pro- Perfect Msplay Works
gram made for an exceptional- The serious repertoire for
Iy Interesting
night at Severance Hall, where
the Cleveland Orchestra under playing the instrument’s best
George Szell gave its next-to- guplities within the frame-
last symphony concert of the work of music with gquality.

BEASON. They were Debussy's Rhap-
- - o sody tor Orchestra and Sax0-
The celebrated saxophonist a C ;

here, in fact the first time a sitive feeling for the expressive
saxophone had ever been heard eapacities of the solo instru-
a3 solo instrument with the ment combined with rich or-
orchestra. S0 far as can be gchestral sounds.
detumlnad,murl Were The second was even more
“ shattered by this novelty of ({avorable to exploitation of the
soumvd. solo, which was assigned in-
The fact is that Rascher is pumerable melodic curlicues
a _remarkable viriuoso. Wwho and twists, as well as some ex-
GITRE W) [ tremely high notes for an E
fiat sax. It was all delightfully

Thia Tnafrument lJl:l'L'tllly sound  entertaining, and the sudience
distinguished. e injects HiE  ghowed its pleasure.

Pplaying with a kind of variety
of color and expressiveness that
remove the sax entirely from
the jazz band category.

THE NEW YORK TIMES, JANUARY 6, 1958,

Snxuphomst Heard at Chamber Concert

IGURD RASCHER, one of A third work in which Mr.
the few saxophonists Rascher took part was an un-
known primarily for his work published Trio Sonate by a
in serious music, appeared as Jittle known contemporary of
ﬂmt artist with the Chamber Bach, Jan Dismas Zelenka.

usic Circle late mtmay
afternoon in Carnegie Reci Mr. Rascher's saxophone
Hall. playing in ths obos range
He took part in two mod- sounded rather like d. t;tl-an
ks, Stravin- between a clarinet and a flute
i g o - and a0 blended admirably with

sky's "Pastorale” and "Rac-
mﬁln," Op. 25. of Jorgen the ensemble, He showed his

Bentzon, which was composed familiar artistTy in Mis SENAl-
in Copenhagen at the sugges-
tion of the saxophonist, JanLy.

CLEVELAND NEWS, FRIDAY, APRIL 18, 1958

Rascher Saxophone Puts
Sheen on Szell Concert

By ETHEL BOROS

Sigurd Rascher, famed saxo-
phone player, provided some un-
usual moments Jast night in
Severance Hall. Hascher was
making his first appearance
with the Cleveland Orchestra
and his second appearance un-
der the baton of George Szell.

Rascher used an E f{lat alto
saxophone, commonly played in
jazz orchestras, but no jazz
player ever made such heaven-
ly music with his instrument.
Rascher played with a tone so
elic ,

KLIC ITA S . B it
jrecCable INUSIATENT, That o
e e v et e R

felt strongly here was a new

=K TeaUcel Orenestra acenm-
panied him in Debussy’s “Rhap-
sody for Orchestra and Saxo-
phone.”” and Ibert's “Concer-
tino da Camera for Saxophone
and Small Orchestra,” the lat-
ter specimlly written for him.
Both pieces have a elarity,
melodious charm and the aim of
showing the saxophone at its
mellowest, After hearing this
masterful performance it is
easy to understand Rascner's
devotion to the instrument.

THE CLEVELAND PRESS, Friday, Apr. 18, 1958

Rascher’s Sax Is Brilliant

By FRANK HRUBY
Musie Critic

Q: When is a saxophone

not @ saxophomeT
~AT Wrhen it 15 played by

Yet at the concert by the
Cleveland Orchestra Tast aight
it Tooked just like one and
was

‘was handled like ome. The
B .
ease smoothness  with
WHIch Raschier drew forth HiE
fones and tunes.

His Tunes were by Debussy
and Ibert: Rhapsody for Or-

chestra and Saxophone and
“Concertino da Camera” for

Alto Saxophone and Small Or-
chestra, respectively.

CHARLOTTE OBSERVER

Ey DICK BANKS
Ohaerver Aris Edbier
Sigurd Rascher plays the
Smm

—mn he plays, the wailing,
. and generally hysteri-

cal nm;u of the average saxo-

phone are happily unheard.

He hits a note on the button
—doesn’t slide into it like a big-
leaguer digging into second
base.

“The Paganinl of the saxo-
phone’” appeared in & concert
Wednesday night on the
Charlotte College artist
maries.

Thursday, Jan. 7, 1958

Rascher long has been
known for his accomplish-
ments in making the saxo-
phone a respectable instru-
ment for serious musical
purposes.

Debussy’s work sounds as
though he were reluctant to
write it, for it is full of sounds
from his other works.

Ibert's Concertino, on the
other hand, dedicated to
Rascher, explores the many
facets of the instrument, uti-
lizing the full sax range.

Neither piece has been
heard at these concerts be-
fore. Their inclusion is a wel-
come addition ta the local
repertory.

Artist’s Saxophone

Some years ago at the Acade-
my of Music at Stuttgart, Ger-
many, Rascher was an accom-
plished young clarinetist. He
had to play the sax to pay his
way, and found that it had
latest possibilities as a comcert
instrument, with a range of four
full octaves.

His tone has remarh'hle pur-
ity, occasionally in its lightness
like a flute, often briary like
an oboe, &t times reminiscent of
the English horn. His middle
register has an especially gold-




